
Biung Ismahasan 
 
PhD Candidate in Curating 
University of Essex, UK 
Goldsmiths MA Alumni 2014  

Sounding Performative Indigeneity 
and Visualising Sovereignty within 
Indigenous Taiwanese Curatorial 
Practice 
	







Dispossessions opening performance at Lower Atrium Space of Professor Stuart Hall Building, Goldsmiths UoL    
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Marita Isobel Solberg (2018) Chemical Chords  
Dispossessions performance art exchange at Lower Atrium Space of Professor Stuart Hall Building, Goldsmiths UoL 





	
	
	
	
	
	
	
	






















Eleng Luluan, Between Dreams  (2019) 
Àbadakone | Continuous Fire | Feu continuel: Relatedness, Continuity and Activiation, National Gallery of Canada, Ottawa
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Pasulange Druluan, Dispossessions: Returning To The Silence of Ancient Guide (2019) 
Taoyuan City Indigenous Cultural Centre, Taiwan 



Singaporean Choreographer Amin Farid Soultari demonstres performative Indigeneity within Taiwanese Indigenous Rukai Nation 
artist Pasulange Druluan’s driftwood installation, Taoyuan City Indigenous Cultural Centre, Taiwan 



Because much of the endeavour is to recover and re-tell, Indigenous 
cultural revitalisation is not exclusively focused on male leadership, youth 
and novelty, but has become a site of political struggle where the roles of 
elders and women acquire a prominent position (2017:179).  
 
In contrast to the more individualistic emphasis on achievement in 
Western culture, Indigenous cultural revitalisation has been based on the 
collective and the community (ibid.,180).  
 
Indigenous cultural centres can also have important ambivalences and 
shortcomings (ibid., 182). More positively, a number of initiatives have 
emerged that go beyond museums and create new spaces for the 
articulation of cultural identities (ibid., 183). 
 
Gigoux, C. and Samson, C., “Culture.” In Indigenous Peoples and Colonialism: 
Global Perspectives, 177-197. Cambridge: Polity Press, 2017. 


Cultural representation can therefore be  
a political act of defiance, affirming self-determination. 



Curating  
Performative Space 
Anti-Alcoholism August 2017  
by Biung Ismahasan (Bunun Nation)   

Biung Ismahasan (2017) Dispossessions I 
Cemetery as an off-site space, Dakanuwa Community, Namasia 
Kaohsiung, Southern Taiwan, Photo credit: Rich John Matheson  



Biung Ismahasan (2017), Dispossessions I (Anti-Alcoholism),   
off-site lived performance, Dakanuwa Community, Namasia, Kaohsiung of Southern Taiwan. Photo credit: Rich John Matheson   
	



Biung Ismahasan 
(2017)  

Dispossessions II  
(Anti-Alcoholism) 

 off-site lived 
performance,  

 
Ningni Guest House 

Grass Site, Dakanuwa 
Community Namasia, 

Kaohsiung of Southern 
Taiwan Photo credit: 
Rich John Matheson   
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Contribution 
 
Indigenous Curating Art of Taiwan: is an emerging category that extends 
and adapts Aboriginal ways of knowing and being into the contemporary 
moment and into spaces beyond our home territories. Indigenous 
criticism of Indigenous art begins with the knowledge that I am part of a 
community. 	
  
The Curation of Ethno-Spatiality refers to a strategic approach for 
reclaiming counter-narratives of cultural tradtions, asserting embodied 
sovereignty, and embracing land-based philopsohies within an expanded 
and spatial experiment in Indigenous Taiwanese curation. 
 
Indigenous Performative exhibition: as a medium for the process of 
curatorial conceptualisation to stimulate demands in socio-cultural, 
activist-oriented and environmental changes of Indigenous society, 
elaborating how ‘performativity’ can be embodied within Indigenous 
Taiwanese curating in the contemporary art world. 





Indigenous Performative Encounter(s) 2014 – 2019

	
	
	
	
	


